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Fashionistas'
favourite:
architect Peter
Maring, in his
trademark biker
keathers, has
i Howse of
Dior bn MayTair to
his coature shops
portfalia

So-chic play
station: above,
Yann Debelle de
Montkys
SYCAMOne
backgamaman
b fior Dior
Home, from
£5.100; ahave
right, Nigel
Shafran’s boites
en bronze (price
on applicationl;
right, Hubert |
Gall Limoges
parcelaln amnd
godd leaf dishes,
from E300

Design

Perfect
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Caroline Phillips meets the A-list architect behind
Mavyfairs new House of Dior boutique and tours
this retail heaven of fashion, homeware and art

ETER MARING - known in

hig cirches as Peder the Great

— i& one of the world’s most

sought-after architects andd

the fashionistas® favowrite.
He's designed hundreds of shops for
super-twands - Chanel and Louis Vit-
ton among them. And this week he
clispalinys s ereative genis in e trans-
formation of rwo magnificent Georglan
Mayfair iowmhouses that have become
the House of Dior boutique,

With an umclisclosed bucget he has
created retail heaven over four floors
in a fabulous 30,000sq ft property,
with wall 1o wall glamorous déoor and
furniture in shimmering, glittering
shadies of gilver and ethereal whire

The boutique also unveils the Dior
Homme Collection, scholng the style that
was used by Christian Dior to decorate
his homies, in Paris, Milly-la-Forét and
Cheitea de La Collis Modne in Provenoe.,
sShoppers will b able oo buy crystal
glazsware embellished with a gold
couturestitch, hand-embroidered bed
linens and limited-edition pieces
created exchusively for the boutidgue.

We meet in the evening wear salon,
with it= atmosphere of 8 grand Parisian
townhouse, Marino, 66, married to
costume designer jane Trapmell, and
with a grown-up daughter, is sporting
his vrademark black leathers. He
worked for two years creating this
store. The project started as a single
building but a year later, the adjoining
Feinse: heecamee available. =1 was tald 1o
stop everything and show them what
I could do if 1 had the two,"” says
Marino. And show them he did.

He emptied cut the two buildings,
allowing him 1o create volumes. "Eve-
rything insicle is newly structuned. Juss
the fagades remained.” He maghcked
up a 23fi atrium with cast-glass pilas:
ters; a huge conservatory with a roof
of contemporised cannage - DNor's
emblematic crisscross motif - for the
Home coflection; plus privade roams,
inchuding three sabons lor VIP cliems.

“1 like 1o be specific to the city in
which I'm building,” be adds, “The
pilasters are a nod to the glamour of
Claridge's in the Thirties. And to make
it very London, | dida't re-face the
brown Georglan townhowse brick in
the modern conservatory.®

Thee noam in which we're sitting feels
very French., “Dior liked Laaxis XV
panelling and parquet de Versailles.
The panelling in here is stucco and
resin which we combed with a hair
comb,® he says, touching the ridged
surface appreciatively. “We based it on
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Glamour and grace: House of Dior in
New Bond Street, WL, fills two
Georgian townhouwses with fashion
and the néw Dior Home Callection

cormbed pakn, a techndgue from early
americana.” And 1o keep the look
relaxed, he didn‘t finish the floor. “The
parquet is like inan atelier, rather than
Grandma's polished house,™

It also boasts Robert Podidord phaoto-
graphs (“interpreations of Versallles
theat skmg bo me™) and André Dubrewil
bespoke commodes - think 18th-cen-
tury furmiture mesets 2ist-century inno-
Vilk M.

There are artworks and bespake fur-
ndture throughout the store. “We com:
missioned over 35 pieces of art,” says
Marino, There™s a whimsical Claade
Labkanne circular bronee bench, fash-
ioned & ginkgo leaves, in the atrium;
a Tormy Cragg sculpture near the acoes-
sories — “it's unigque and encapsulates
the spirit of this place... British, sibver,
twirling like a woman in a gown®™; amsd
in the perfume room (5 exdquisie Beth
Eatleman 3D “wallpaper™, a witty
cerambc interpretathon of toile de jouy.
“The Barberini & Gunnell stainless
stexe] benchisa fun commission, ™ adds
Maring, "It offers thowsands of reflec-
tons.”

He has also used bots of glass and mir-
ror in the scheme, including columns
of scratched glass, feathered-look ghass
and antisan-produced gl ceilings tha
resemble clegant puddies. =1 like the
way glass shimes,” he reveals. “1 think
it's glamorous and pretty.®

Everywhere there are surfaces and
textures begging to be touched. Walls
of woven beather, stamped leather,
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Simply stunning glass and tableware:
fram beft, Giberte Arrivabent friee
hlawn Murana glassware, from E115;
Veronlque Tattinger Limoges plnk
porcelain plates, from £65; porcelain
“bravade® plates, £570 for six

panels of sibvered leather = “made by
people who have stamped leather in
Flemish castles for 300 years™ — and
cast chrome. A Rado Kirov sculpiure
pours down the wall fke mokien metal
i th shoe roorm. There are also fail
head walls and one of anthracite dye
an cork. “It's mexpensive and in the
kadies” room,™ says Marino, He adds:
“Texture is our new thing.”

The texture thems continwes in the
fabrics. There are the lourious likes
of fur, arist woven cushions and sofas
upholstered in tactile new synthetics,
s silk with wool rugs to soften the
ston: floors, silk curtains amakgrmated
with comtemporary carbon fibre mate-
riale, and sofas coverad in velvet par-
tially eaven by acid.

“Very experimental A lot of this stuff
didnt exist before, * he reveals. <1t all
wery feminine, oo,

Tt sepeasce sl hes by b Brarchworking,
becangse b8 retail. “The sofas are frag-
e and we can change them after three
seasons.” However, the floors and walks
are sensible, “The French limestons
staircase will last. The bahestrade has
aFrench IBth-century look, bat instead
of black wrought ron we Interpreted
it in polished stainbess steel,” Marino
divulges, “a new maiteriality that'|l last
forever,™

In the atrium there's a black skate
cabochon floor. “It"s lasted in Notre
Dame." But in this case, quirkily, it's
diagonally orientated. Where did he
gt that idea? =1 threw a dice and the
wary it landed, | sasd, "Let's doit.™

HE proportbons, volumes

and hedghts inthe boutigue

evoke those of a French

townhouse.- But Marino®s

work is eday: beautiful with
an unexpected twist. How does he
describe (i? “Glamorous, modern but
relaxed and with a dichotomy of old
and new,"

Wheat weonald his erstwhile mentor and
patron, Andy Warhol, have made of !
“He'd kowe the Marc (uinn eyeball pic- !
ture and handbag. He liked the artist ¢ ,-‘# -
doing the product.” Marine pauses, k.

“You know, this place is the antithesis
of internet shopping, really.”
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Captivating: above left, a Tony Cragg
sculpture on the cabochon floor; left,
the Home Collection conservatory with
Dior-style cannage glass roal




